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killed laborers and inheritors of
traditional crafting techniques:
Kochi Prefecture officially

recognizes these artisans as Tosa
no Takumi, or Tosa Masters, for

"Tosa no Ta{ruini: nga Masters"
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their support of the foundations
of prefectural industry and their

contributions to industrial development. In this issue, we introduce :

you to three of the many Tosa no Takumi: Koichiro Nojima (2004,

Landscape Design); Shinichiro Tani (2010, Porcelain Crafts); and Takeshi

Yoshikawa (2011, Dye Crafts).

Tosa Masters — Koichiro Nojima
The Landscape Designer from Kochi City

Koichiro Nojima dove into

design after marrying into a
landscaping family. Thanks
not only to his superior skill,
but also to his contributions
to the formation of the next
generation of landscapers,

with these accomplishments,
Nojima is also one of Kochi’s
few professionally qualified
tree doctors.

When he began to learn

knowledge about the job, the

Nojima designed and created this cluster
of trees and boulders near the Yakushi-do
building of Dainichi-ji temple.

to handle was a broom to
sweep up the leaves and twigs
that had been pruned from
the garden plants. While
sweeping, he says, he observed
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the more experienced workers :

at their tasks, and memorized { , _  vr & _ _
their pruning methods. Eventually, he began to be allowed to use the big N—REBRMBI=ES1=
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pruning shears to prune things that already had a good shape, such as
hedgerows. A few years later, he had improved enough to use the small
shears as well.

Nojima says landscaping has changed a great deal over his long career.
In the past, the most common kind of landscape design for a private
home involved the use of large boulders and “tailored trees” (trees whose

trees that change visibly with the seasons are preferred. Also, because
larger garages have become common, the size of the garden itself has
become more limited.

Nojima’s favorite part of landscaping is “creating from zero.” Even
with the same materials and the same space, ten landscapers will design

ten different gardens—there is no right or wrong answer in landscape
Ao TDT=

design. Therefore, when he instructs inexperienced landscapers, he takes :
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care to say, “Here’s how I would do it,” instead of, “This is wrong.”

It’s been 40 years since
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Nojima was selected in 2012

as Kochi Prefecture’s thirty- Ketr ysgioT, EHELETCETE EAtoThat0nsITEE

ninth “Modern Master.” Along :
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trunk and branches have been artificially shaped by a gardener). These U(Dﬁjjli i Em\b"

H BRI
days, however, boulders are almost never used, and low-maintenance : UJ:H%)J t A, I_JUH

PoYss BE

*L’CL‘&TO ‘—”;‘IEH:L Er%%—ﬂﬁéh

ALELY ?"52_& EELA/L‘BE")
(:Fﬁﬂiﬁ CEE). ﬁ1n—ﬁl3é/u
3 BULES &L DT hhi& BALEIS L

(T 22 &7 - s

1{#  L&Shy

DEEFNTLET

i), SNi8sA (P28 EE: 2BTE) NI A

F2CA & ML Ti5RA

‘ﬁ%ﬁ’éﬁ%l_a_ld)ﬁﬁl R U2 A/‘C$40§&£Eo L.‘DET&)%}E}’%

'ﬁq“rw Sl r* 17|<I’£J tl,‘ct,ﬁ&én‘cui#'o
Lll ﬁfma&un&mtnmﬂc Tfﬁ‘ih\t’*iot%%é/m\a—*ﬂl eI
Dl “"méht@%f—ﬁb&’&hﬂ%‘d‘éf—&)wlio%’(bf:o ERELLAD,

BAFNLEIZA HA

KA (L T LR RT O FERA TS5 TT . 2035,
fhip, BERITNE IR TERRBISITEYELL.
HELADRNFITORT, EEYETVSAMEDYLIENNET.
EAERELcER R, B, EEohich (KTHIHoROREE
ZRER) £B LA

BB AVTFFU RS
ﬁu”ﬁ%mu'ﬁ*’i ?E«i’]i
@éﬁ@wmégﬁﬂm
EEANBCERERYE
Ltz Ef. HL—S0R

R B TNBD
1’:%5'(’9"

>3<

%%éhw%zérﬁ

B

. I‘Jbﬁializr“&&
<. TORDBEABULIE,
10BYDEANTEDESIS
FEEY I ERABYE
B, TEHES

At the request of the priest-in-residence, Nojima re-
laid the granite flagstones and created this “green
tunnel” around the pathway to the donation window.
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When we interviewed him, Nojima was kind enough to show us

around one of his gardens: the one at Dainichi-ji temple in Noichi Town,

Holy Site No. 28 on the Shikoku Pilgrimage. He began working on this
garden, five or six years ago, at the request of the priest-in-residence. :

Since it is a mountain temple, Nojima chose to take advantage of the
trees and natural formations that
already existed there. As a result,
visitors can really feel the stillness
and contentment of the green space.
At every turn, we could catch
glimpses of the refinement of the
temple, such as the large boulders
dotting the gardens, and the small
round stone placed atop a stepping-
stone in the central garden to
indicate, “No Entry beyond This
Point.”

Apparently, a garden does not look
its best on completion, but rather
it should be judged based on how
it looks ten or twenty years in the
future. The beauty of the garden
must improve after the work is done.
Of course, the growth of the trees in
the garden must be calculated when
making the design.

Nojima, who says, “A garden is nature in miniature,” prefers his
landscape design to be as local as possible. He uses plants, trees, and
stones produced in Kochi Prefecture. In the future, he hopes to turn his
attention to the problem of “barrier-free garden design” for the elderly. It
seems there is no end in sight for Nojima’s dedication to his profession.

Tosa Masters — Shinichiro Tani
The Porcelain Craftsman from Kochi City

Shinichiro
Tani began
his porcelain
journey when
he was 15 years
old. At first he
wasn't satisfied
with his works,
so he would
remake items
over and over
to practice.
About four
years later, he
was finally
able to sell his
first cup. He
said he’ll never
forget the joy
he felt that day.
Currently he is
carrying on five generations of tradition since the Edo Period at the Tani
Porcelain Manufacturers in Kamobe, Kochi City.

The kilns for odoyaki pottery were opened in Ozu, Kochi City in 1653
by decree of the ruling Yamauchi Clan. Porcelain was first produced
to be presented to the daimyo, or feudal lord, but the industry was later
privatized after the Meiji Restoration. Even at their most numerous there
were only 6 kilns open for producing odoyaki pottery, so it was a small-
scale operation compared to the rest of the nation. Division of labor is
fairly common for pottery making, but Tani does everything from clay-
making to finished product in-house. His ceramics are hand-made with
methods from the Edo Period.

Odoyaki pottery is made from the clay-like soil of Mt. Nousa and
can withstand temperatures of 1250°C. Over several months, pebbles
and sand are removed from the clay, and it is placed in a fired bisque
pot to dry it. This is a clever technique that utilizes the permeability
of fired bisque pottery to seep the water from the clay. Next the air is
removed from the clay through a technique called “chrysanthemum

Clay-making.
The clay passes through the waterway from right to left,
where it is deposited.
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Tani creates shape through elegant control of strength.
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Tani rhythmically rotate and press about
10 kilos of clay to make waves that looked
like chrysanthemum petals! The actual
shaping is done on a potter’s wheel. We
were transfixed at how easily he created
a chawan bowl and a vase. We also got to
see more of Tani’s delicate techniques like
using deer skin to smooth the surface of the
pottery and using the balls of his fingers to
create unique patterns.

When firing the clay, Tani gradually
adjusts the temperature of the kiln with
its handle, and he controls the airflow
by moving the boards placed around the
chimney millimeters at a time. He has no
instructions to follow; all his actions are
based on the experience he has built up

over the years. This is the mark of a true artisan! There are two types :
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of firing: oxidation and reduction. Reduction occurs when oxygen

to paint the mountains, waters, flowers, and birds of Kochi, capturing

a hole in the bottom or a round bottom so that you can’t set them down

people love to have drinking parties.

Tani felt encouraged by those around him after he got selected as a i
Tosa Master, so he strived to be even more diligent in his work. One
thing he said was particularly memorable: “Commercial products are
a reflection of the times. That’s how porcelain is connected to the Edo

| ThERRALTERIEAIL L0 EfoThE il LnSERAHRIRY

Period and current times. My methods are the same old traditional
methods, but I create products for the present.” Tani hopes that odoyaki

pottery can spread through people’s lives as a part of Kochi culture and

that some foreigners take interest in it as well.

Tosa Masters — Takeshi Yoshikawa

The Dyed Goods Craftsman from Konan City

Around the time of Children’s Day (May 5th), originally a celebration

i F btz &
P EVREF TR ST El:f:f‘l}f(’ NELRLNFET,
in addition to the traditional koinobori carp-shaped banners. Takeshi TR j( FUCE % i

of the birth and growth of boys, large furafu flags decorate Kochi’s skies

Yoshikawa, a Tosa Master of dyed goods, says that, “One of the draws

of furafu is the feeling of bravery one gets when they see a furafu
swimming in the sky.”

Yoshikawa, who makes furafu flags, nobori banners, and tosa- o o
dako kites as a fifth generation owner of his family business Studio : li Xi]'l‘d)tﬁﬁ\l:J??’J(U’é%hofb‘ibfu TZ7H N RBESDI
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and gradually moved on to painting colors. However, his young self FLAN

Yoshikawa, has been helping make furafu since he was a child. He
started with washing furafu (which can take 1 hour per furafu!),

didn’t enjoy the intensive labor, and his father explicitly asked him
to succeed him in the family business, so he sought employment at a

wanted to do a job where his personal
efforts could directly make others
happy. That’s when he decided to carry
on his family’s craft.

Yoshikawa learned his dyeing
techniques not from the teachings of
those before him, but from observing
and helping out from a young age.

His father once said, "There's a
difference between boldness and
messiness." Yoshikawa takes these
words to heart because his art helps
celebrate the birth of children. He
produces works carefully so that there
is no splattering or uneven coloring, and
these days he pays particularly close
attention to color balance.

Dyeing involves brushes small and

semi-governmental corporation in Kagawa Prefecture after graduating ero##y*'fk‘“ﬁxﬁbibt" &.675\
college. Then one day, while visiting home, Yoshikawa saw the : td’aéé/ub\?'_<EATL‘T_$§¥€T_$T_¥E7Z*JIIé/u(:t JZEF-<1T’D'C

happiness of a customer who ordered a furafu, and realized that he

He says the most difficult brushwork for the face is the nose.
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The water container used to dilute ink during Japanese calligraphy.
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while blending the dyes. The color
and tautness of cloth can vary with
humidity, so sometimes Yoshikawa
works with both the heater and
cooler on simultaneously.

Yoshikawa wants to make
customers happy with his
products, so he feels great joy
when he receives an order from a
new customer through referrals.
He has also recently received
orders from people outside of
Kochi Prefecture who saw furafu
during the Yosakoi Festival.

Most people think of furafu as
large flags with pictures of Kintaro
or warriors painted on them
that stand out from a distance,

making tapestries and furafu for
girls. Furafu for boys are strong
and powerful, while the furafu for
girls are gentle with bright colors.
Yoshikawa is also the only
producer of tosa-dako kites
left in the prefecture. Tosa-

Yoshikawa started making furafu for
girls after he made one for his own
daughter.
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flown with a corner facing up, and they are said to have been used by
the Chosokabe Clan during the Warring States Period to measure the

distance to enemy castles. You can also frame tosa-dako and enjoy them :

as indoor decorations.

Lastly, we asked him about what he wants to accomplish in the future.
He told us, “I want to continue creating works for indoors. I feel like
there’s a lot I can still do, so I want to explore that.”
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Vividly colored indoor tosa-dako.
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craftsman’s spirit.
I’ve been seeing photos
of people with star-shaped
pins on their lapels, or

people wearing star-shaped

rainbow sunglasses. What’s going on
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Kochi Life Q&A: Kochi-ke ALL STARS
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there?
These goods have become popular thanks to Kochi-ke
ALL STARS, the third stage of Kochi Prefecture’s Kochi-
ke promotional campaign. This campaign seeks to introduce
the charms of Kochi across the nation by highlighting how all
members of the Kochi Family, both Kochi residents and people
who have some kind of connection with Kochi, are stars in their own
unique ways. People can apply to be recognized as a Star based on their
hobbies or the things they like. For example, you could be the “star at

living a carefree life in Kochi’s natural world.” To apply, search for & :
HIZFK (Kochi-ke), find the Kochi-ke website, and go to the page called /&
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HEKDAZ =% (“apply to be a Kochi-ke Star”). From there, you
sunglasses on your face so it looks like you’re wearing them. Finally, add
a sentence or two explaining what kind of star you are, and you’re done!

Once you become a Star, you’ll be registered in
the Kochi-ke website’s Star Reference Guide, and
you may have the chance to take part in Kochi PR
videos, even sharing the stage with a famous actress
from Kochi! It’s not just something fun to do for
yourself, but something that could help all of Japan
learn more about the charms of Kochi. The subject
matter of this “Star Debut Project” changes every
month, so it's always fresh and fun. Recommend
your favorite stars, apply to become a star yourself,
and help us revitalize Kochi!!
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